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Inlaid in the wall and in the stained-glass windows are various
precious stones, while at the four corners are depicted types of carly
musical instruments.

The mural paintings include a variety of scenes of mediaeval trades
(glassmaking and smithcraft) and of mediaeval romance.

The walls of the adjoining dressing-room and bath-roor e of
alabaster, and the marble bath, of Roman origin and brous~: from
Ttaly, is inlaid with designs of fishes.

Ascending to the topmost flight of the Clock Tower, we reach
(iii) THE SUMMER SMOKING ROOM

At the top of the staircase stands the figure of a chained ' ;on,
guarding the door to the chamber.

In this room, not inappropriately, the emphasis of the deco. tion,
as also on the balcony above, is on the firmament. In the centre o the
floor is inlaid a bronze model of the world (with the words Gloius hic
monstrat mmmmm) and the surrounding spheres, set in enamelled
tiles, point to the date 1821. The large chandelier represents the rays
- of the Sun. The dome is lined with mirrors to reflect its light. The
capitals of the pillars supporting the gallery symbolise the Winds

from the four points of the compass, and the spandrels are
h the portraits of the great Astronomers of the past
La Place, etc.). Above, on the ceiling of the gallery,
fmn' glemmu of the early wtmld—An-, Fire, Earth

N i i S O

SIS - L




PLATE 1I

The southern-most of the
commonly termed the Herber!
sixteenth century, but the

belongs to the period of
overmantel being 1881.

The ceiling is richly gilded,
shutters in the Moorish ma
cedarwood.

The floor is ornamented i
but the glory of the c
inset with lapis lazuli. A
dainty mozaic with the




e marriage ceremony (about 1116) of Robert with
1on in the presence of Henry I and of Syhil, the
The scene takes place before the door of the

ding to mediaeval custom, whereby the Church

bed seeking Robert’s suppor” for

the taking of the ca: of



(¢) Arrival in England of Prince Henry, Matilda’s son, from
France (1142);

(f) Successful attack by Robert against Stephen at Wilton (1143);
Robert’s soldiers forcing their way into the Abbey church
in pursuit of prisoners. Nuns weeping.

(g) Prince Henry being instructed in the ways of England at
Robert’s castle at Bristol (1144);

(h) Robert and Stephen engaged in a struggle for Farcin
Castle (1144);

(z) The burial of Robert at Bristol (1147).

On the ceiling are numerous shields bearing the arms of the fam
mainly Scottish, who figure in the Bute ancestry.

Between the two doors at the north end of the Banqueting Hall. 11
Stuart Arms on an elevated site is surmounted by a crown. 5
gilded arch above the doors displays the Stuart shield ard ne
Lion of Scotland, while the imposts carry the figures of Prince
Llywelyn’s dog, Gelert, and the wolf, also the models of a boar
and a cuckoo.

The stained-glass windows depict successive lords of Glamorgan
‘and their ladies. :
At the southern end of the Hall is the Minstrel’s gallery.

aqueting Hall lies within the original curtain wall. Outside that
tained within the line of towers projecting from that wall
 further series of apartments from the

ugh th kne the wall.




PLATE V

At the foot of the stairway are three communi
leads to the Chapel and over the entrance
A second door gives entry to
a beaver gnawing at the
the servants’ quarters.

e
verted now to dome:

The stained-glass windo
Tales, and the walls
of paintings, fron
Parlement of Foules.
the four corners of
Philomela,




PLATE V1 PLATE VII




The shields of former Lords of Glamorgan, set in the grey marble
surround, edged with marble of various hues, are a feature of the
Chapel.

The door, bearing the date 1876, is of solid bronze, engraved with
a fine figure of the Virgin.

F. THE DINING ROOM BLATE VI

This apartment occupies a floor in the Bute Tower, built in 0 oo of
the family of Bute. This tower projects from the west wal! inke
vnth the Octagonal Tower by a passage cut in the original

'Iﬁgﬁeilmg, decorated in gold leaf, is of Moorish desion

~ The carved figures over the fireplace recall the C! ent
nt of the visitation of the angels to Sarah, and « th is
inscription bearing the meaning “Enterta’. angels

s upper panes of the windows contain representa-
incidents.

terest in that a hole in the centre provides

lighting.



time of Arthur, in the fifth century, to the days of the
rteenth. Gilded panels on the walls recall the names

s windows were added by the third Marquess, and

ges of the Prophets (Malachi, Hosea, Zachariah,

fark with the Lion, St. John with the Eagle,
(Solomon and David).

rnamented with heraldic e’
al door is displayed the fa:
. of Norfolk. Over the doc

rs in the north wal!
ith two apes stru







