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e series is to give a broad, vivid, and informed
 life and culture, past and present. Each writer
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v, having Vanburgh and Wychetley and 2
v0od-humoured if lesser men to make her smile,
( audgcmlybawdyfasl'uon,aftettheme
m from which she was still recovering;
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‘ will agree with me; and for us who know her
e is there can be lile doubt.
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natures a hater of the outward forms both
and already up to his ears in triumph
most provocative thinker” (I quote from a
English newspaper), foresaw all this with a
able pugnacity. “Mr. Yeats, like most people
me to write plays, got more than he bargained

bserves in the preface to Jobn Bull's Other Iland,
presented to the Trish Theatre in 1904, but which
yet be produced as there was, it scems, no one
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rers on the stage as there were spectators in those
peacock-coloured tipaup seats, for the play

ac  was Ibsen’s Peer Gynt. Two seasons we had
Machine, Tolstoy's The Power of Darkness,

Unknown Warrior, my own Diarmuid and Grdinne

| translated into English for the occasion, the first
sentation in Ircland (or England) of Wilde's
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Ils of the new conditions in Dublin, from the
¢ of the legitimate drama, are obvious if one

of the city as a capital rather than as a prosperous
centre. It is true that commercially, and from the
 casting and productions, the performances given |
hands of resident artists and dircctors, but the
ays—and our own Gate Productions have sinned
n this direction as any other group, and probably
 on account of that strange habit of eating and
lum already commented on—has tended to a
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' a.lnady begun to appear in the ealy thirties,
Longfor Ptoducuons with some of their most

s IN sensitive tha.n that of Teresa Deevy, another
an writer for the Irish theatre, but more irresistibly
‘reveal a kinship rather than an indebtedness to

Austen and Edgewonh and, more subtly and
the st blank humour of Gertrude Stein.
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ic movement, which had been active
: movement in English from the




the later plays of Paul Vincent Carroll; Stanley

d Leo McCabe continued to provide Dublin as
he leading provincial cities with sound productions
, and American successes; a company playing
and modern plays under the management of
Gerald Pringle and Carl Bonn went on tour

er towns in the paths already prepared by McMaster,
blood continuing the tradition he had established;
Dublin, Brendan Smith’s company, the Jewish
- Society and others, gave periodical performances
eatre, but have so far found no permanent home.

both cities producing from time to time




e dramatist it secks, as the Abbey at an early stage

discov Synge, yet each movement it has made in style
of interpretation has called forth echoes everywhere. This
in itself should be gratifying : in Ircland there are few ways of
‘ ng success but by the rods of imitation or of enmity : yet
to whom if not to the writer can one look to help the theatre
towards those discoveries on which its continuance depends 2
plays fill both my partner and myself with despair.

he main are attempts to express what personally

most in Ireland, and this neither reflects the

the majority, nor does it demand any form of '

people of



of others crowd into the memory, but by some
, men had generally to turn back to the works of
ic authors for their subject matter rather than to those
n writers who might create for them the plays they sought,
with the Gate Theatre in Dublin, where the search
Jﬁ'u' those authors who shall deliver it from the cumber.
I m and library set, from a list of properties
"mﬂnmhalfasmuhngasa Shaw preface, from the
ns of those literal and representative surrounding

e film, for obvious reasons, can achieve so much
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that Ireland, taking her place at last among the nations

world, shall prove that the dramatic inspiration

h she entered the century was a prelude to a great
rather than the swanusong of a captive.

innate resentment of the specialist, her dread of

her consciencestricken sense of inherent artistic
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ed yourselves again !” Yeats shouted
audiennc, the fury of these at
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